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Argo

2025

40.5x60x8.5 cm
VD A AN

Argo
wood, fiber optics, paint

Photo:Comura Mai
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19%x10x17cm
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Pleiades
Wood,Optical fiber

Photo:Comura Mai
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Kirin
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19x10.5x17cm
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Photo:Comura Mai

Camelopardalis
Wood,Optical fiber
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17.5x25%x24.5cm
AR K7 7A)8—

Capricornus
Wood,Optical fiber
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255x362(mm)

Globus Aerostaticus Drawing / Robur Carolinum Drawing
Paper, pencil

Photo:Comura Mai
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26x100x4.5 cm
K

Tigris
wood

Photo:Comura Mai
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93x43x65cm
AR PO UK $hE

Musca-Apis
Wood, acrylic rods, pencil

Photo:Comura Mai
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41.5x27x4 cm
N BE®

Globus Aerostaticus
Wood, paint

Photo:Comura Mai



Photo:Comura Mai



e 2024 4 B 9B-7R 38

NFTY TRETDHRMAKNADORELN S, EY - ODAPILEPDICHBRIICEY MU A —
ILTARBHEMOARLCH L TEDESICEZXESLTVRDON, 1 YFE2—PUY—
FHOSUEREFELA Y RY L —Y 3 UNEEITT,

Residency period: April 9 — July 3, 2024
Motivated by my interest in wildfires in Canada, | explored how people in Montreal, a city centered
around Mount Royal, live with and think about forests and trees. Through interviews and research, |

developed these observations into artworks and an installation.

Photo:Alexis Bernard



Photo:Alexis Bernard

2024 FEZEHERRBETOT S L (TRY )
Hh+5 (B MUA—IL) @D Centre CLARK TOA =TV XY IADF

2024

Open Studio at Centre CLARK, Montreal, Canada
2024



Installation View
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“TOKAS Creator-in-Residence 2025 Exhibition ‘Lingua Franca’,”
Tokyo Arts and Space Hongo

Photo:TAKAHASHI Kenji
Courtesy of Tokyo Arts and Space
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In 2024, | stayed in Montreal, Quebec, Canada, researching the relationship
between natural phenomena, time, and place.

My research began with an interest in the large wildfires in Quebec. Through
conversations with local people, | learned that wildfires are not only disasters
but also part of a natural cycle that renews the forest. | used locally collected
wood, including fallen trees from an ice storm, in my work.

| also narrowly missed the total solar eclipse that occurred the day before |
arrived. While people described the eclipse as beautiful and moving, wildfires
and ice storms can be experienced as disasters.

In this installation, | combined sculptures made from local wood with a video of
dried morel mushrooms, which grow after forest fires, expanding in water. By
bringing these experiences together with projected light, | attempted to “sculpt

time.”



Glowing stump Photo:TAKAHASHI Kenji

Courtesy of Tokyo Arts and Space

2025
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Glowing stump
Wood, optical fiber, single-channel video installation




Photo:TAKAHASHI Kenji
Courtesy of Tokyo Arts and Space



S Photo:TAKAHASHI Kenji
parrow Courtesy of Tokyo Arts and Space

2025
AN KRR

Sparrow
Wood, charcoal




Squirrel

2025
K. K

Squirrel
Wood, charcoal

Photo:TAKAHASHI Kenji
Courtesy of Tokyo Arts and Space



Photo:TAKAHASHI Kenji
Courtesy of Tokyo Arts and Space

Woodpeckers
A K7 740N~ BE

Woodpeckers
Wood,optical fiber, paint




Photo:TAKAHASHI Kenji
Courtesy of Tokyo Arts and Space

Installation View
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Caryatid of Hauterives
Wood

Photo:Comura Mai
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Koinu Il / Garbage bag Dog
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28x33x4(cm)
K. $HE

Canis Minor 3 / Garbage bag Dog
Wood, pencil

Photo:Comura Mai
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Rising
Dimensions variable
Wood, plastic bags

Photo:Comura Mai
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Sandbag Girl

2023
Wood, paint
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BE. A0 7x—L. K. 77U

Minato-gekijo, Lucky-gekijo, Rijo-kan, Matsubara-kan
Plaster, Styrofoam, wood, acrylic rods
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My hole
Wood, ink
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Installation view
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670 x 1330 x 203(mm)
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Drawing with branches
Wood, fiber optics

Photo:Naoto Matsuki



